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Photograph: The Construction of Vision



Nicéphore Niépce, View from Niépce’s Window at Gras, 1826



Drawing by Helmut Gernsheim,
February 20, 1952



William Henry Fox Talbot, The Oriel Window, South
Gallery, Lacock Abbey, 1835 or 1839



William Henry Fox Talbot, Articles of Glass, 1843



Louis Daguerre, View of Paris, 1839









This very insatiability of the photographing
eye changes the terms of confinement in
the cave, our world. In teaching us a new
visual code, photographs alter and enlarge
our notions what is worth looking at and
what we have a right to observe. They are
a grammar and, even more importantly, an
ethics of seeing.

Susan Sontag



Matthew Brady, On the Antietam Battlefield, 1862



Jacob Riis, Tenement House Yard, from
How the Other Half Lives, 1890



...a photograph can be treated as a
narrowly selective transparency...the
work that photographers do is no
generic exception to the usually shady
commerce between art and truth...

Susan Sontag



Alfred Stieglitz, The Steerage, 1907



Man Ray, Rayograph, 1922



Walker Evans, Bud Fields and His Family, Hale County, Alabama, 1936



The immensely gifted members of the Farm
Security Administration photographic project of
the late 1930s (among them Walker Evans,
Dorothea Lange, Ben Shahn, Russell Lee) would
take dozens of frontal pictures of one of their
sharecropper subjects until satisfied that they had
gotten just the right look on film — the precise
expression on the subject’s face that supported
their own notions about poverty, light, dignity,
texture, exploitation and geometry.

Susan Sontag



Robert Frank, Trolley, New Orleans, 1955, from The Americans



...images transfix. Images anesthetize.

Susan Sontag



William Eggleston, Los Alamos, 1966-74



William Eggleston, Red Ceiling, Greenwood, Mississippi, 1973



LANDSCAPE

MANUAL

Jeff Wall, Landscape Manual, 1969
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Robert Frank, U.S. 285, New Mexico 1956 John Baldessari, Econ-O-Wash, 14th and
Highland, National City Calif, 1964-66



Martha Rosler, Rights of Passage, 1995-97



Martha, Rosler, Bringing the War Home:
House Beautiful, 1970-71



Martha Rosler, Rights of Passage, 1995-97



