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Modernity
16t-18" Centuries



Rembrandt, Anatomy Lesson of Dr. Tulp, 1632
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Memento mori

"Remember, you will die.”

The anatomical theatre at
Leiden University in the early
17th century, The Netherlands




Engraving of an anatomical demonstration at Leiden (1609), anon.

(after a drawing by Woudanus)




Trerarrva ANAToMIcvM Lyoni Patanini

Olaus Rudbeck, Gustavianum’s Anatomical Theater under the cupola,

Uppsala University, Uppsala, Sweden 1663






19t-Century Historicism and Historicist Architecture



In What Style Do We Build?

Heinrich Hubsch, 1828



Whoever looks at architecture primarily from its decorative aspect perhaps
asks himself why he likes one form of leafwork on a capital better than
another will easily despair of the possibility of establishing reliable principles.
Yet whoever starts his investigations from the point of view of practical
necessity will find a secure base. Now since the size and arrangement of every
building is conditioned by its purpose, which is the main reason for its
existence, and since its continued existence depends on the physical
properties of the material and on the resulting arrangement and formation of
individual parts, it is obvious that two criteria of functionality
[ZweckmdifSigkeit] — namely fitness for purpose (commodity) and lasting
existence (solidity) — determine the size and basic form of the essential parts
of every building. Heinrich Hubsch, 1828
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Charles Garnier, Opéra Garnier, 1854-1857, Paris Beaux-Arts Architecture
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Georges-Eugene Haussmann, aka Baron Haussmann
(1809 -1891), the prefect of the Seine Department in
France, who was chosen by the Emperor Napoleon lll to
carry out a massive program of new boulevards, parks
and public works in Paris, commonly called Haussmann’s
renovation of Paris, aka “Haussmannization.” Thisis a
form of modernization.
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Charles Garnier, Opéra Garnier, 1854-1857, Paris
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East facade; Pavillon des Abonnés
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West facade; Pavillon de I'Empereur
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Transverse
section at the
auditorium and
pavilions




Elevation




Part of the

ceiling of the
Grand Foyer;
paintings by
Paul Baudry;

Music is in
the central
rectangular
panel;
Comedy is in
the oval
panel




Grand Staircase







-vVitreous

Jacques Ignace Hittorf,
Gare du Nord, Paris,
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There is a mode of vital experience — experience of space and time, of the self and others, of
life’s possibilities and perils — that is shared by men and women all over the world today. | will
this body of experience “modernity.” To be modern is to find ourselves in an environment that
promises us adventure, power, joy, growth, transformation of ourselves and the world — and at
the same time, that threatens to destroy everything we have, everything we know, everything
we are. Modern environments and experiences cut across all boundaries of geography and
ethnicity, of class and nationality, of religion and ideology; in this sense, modernity can be said
to unite all mankind. But it is a paradoxical unity, a unity of disunity: it pours us all into a
maelstrom of perpetual disintegration and renewal, of struggle and contradiction, of ambiguity

and anguish. To be modern is to be part of a universe in which, as Marx said, “all that is solid
melts into air”

Marshall Berman



All that is solid melts into air, all that is holy is profaned, and man is at last compelled to face
with sober senses, his real conditions of life, and his relations to his kind.
Karl Marx and Friedrich Engels, preamble to the Communist Manifesto, 1848
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Claude Monet, La Gare Saint-Lazare, 1877
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Francois Duquesney,
. Gare de I'Est, Paris,
1849
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Isambard Kingdom Brunel with Matthew Digby Wyatt, Paddington Station, London, 1852-54






London, details of southeast corner and south (main entrance), 1868-1874
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Polychromy

Pointed Gothic Arches
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McKim, Mead and White, Penn Station, New York, 1910 (demolished 1963)



Pennsylvania Station, New York City. d
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Reconstruction of the 3rd century
Baths of Caracalla, Rome, by
architect Italo Giamondi
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) Charles Luckman Associates,
MADISON SQUARE GARDEN CENTER « arch TWO PENNSYLVANIA PLAZA « archited ARLES CEMAN Englneer RObert E MCKee,

‘ ‘."‘ Lﬁ:‘ \CIATES: genera ’. S TURNER CONSTR I'TON CO. & "AI'»“‘-‘.'IP;I :‘ 4 :‘ 5 ' -:‘A,..V\I._ }_“. 1\: ,‘: =k I_.:.V}' ‘; ‘,’ ,._“} y Madison Square Garden Center’
contractor: WACHTEL PLUMBING CO., INC.; plumbing wholesaler 1964-68

Madison Square Garden Center

—a new Iinternational landmark
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