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Adolf Loos and the Crisis of Culture

The Deutsche Werkbund 1898-1927, Henry van de Velde and
Einftihlung vs. Typisierung [Empathy vs. Type]



Born in Brno, Moravia in the Austro-
Hungarian Empire; Austrian architect
Father was a stonemason

Mother continued family stone masonry
business after father’s death

First allied with Viennese Secessionist
Spoken into the Void (1900)

e attacks Viennese Secessionists
Ornament and Crime (1910)
Raumplan — plan of volumes
Looshaus/Goldman and
Salatsch/Michaelerplatz 3, 1910-12,
Vienna
Steiner House, Vienna, 1910
Villa Mdller, Prague, 1930

- Adolf Loos 1870-1933 |



Ornament and Crime (1908/1913)

* progress of culture is associated with the getting
rid of ornament from everyday objects

* it was thus a crime to force craftsmen or builders
to waste their time on ornamentation that served
to hasten the time when an object would become

obsolete




But the man of our day who, in response to an inner
urge, smears the walls with erotic symbols is a
criminal or a degenerate. It goes without saying that
this impulse most frequently assails with such
symptoms of degeneracy in the lavatory. A country’s
culture can be assessed by the extent to which its
lavatory walls are smeared . In the child this a natural
phenomenon: his first artistic expression is to
scribble erotic symbols on the walls. But what is
natural to the Papuan and the child is a symptom of
degeneracy in the modern adult. | have made the
following discovery and | pass it on to the world: The
evolution of culture is synonymous with the removal
of ornament from utilitarian objects.

Adolf Loos, Ornament is Crime, 1908
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Adolf Loos, Looshaus/Goldman and Salatsch Vienna
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Adolf Loos, Steiner House, Vienna, 1910
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Adolf Loos, Villa Muller, Prague, 1930
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Raumplan - plan of volumes
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Deutscher Werkbund
(German Association of Craftsmen)
1907
German association of artists, architects, designers, and
industrialists, established in 1907.
Central element in the development of modern
architectureand industrial design
Influences creation of Bauhaus school of design.
Founded to create a partnership of product manufacturers
with design professionals to improve the competitiveness
of German companies in global markets.
Lessan artistic movement and more of a state-sponsored
effort to integrate traditional crafts and industrial mass
production techniques
Another goal was to give Germany a competitive footing
with England and the United States.



Alois Riegl

(1858-1905)
Kuntswollen — Will to art
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Alois Riegl ;
translated from the
original Viennese. .,

Alois Riegl ; translated
from the onginal...

The German Werkbund came together to
proffer a new approach to making art that
incorporated industry.

It was based on the primacy of the applied arts.
The formation of the German Werkbund was
based on the ideas of 19th-century Germa art
historian Alois Riegl

Using the minor arts, particularly those rooted
in ornamental expression, Riegl formultaed the
concept of the Kuntswollen to account for the
history of art in terms of changing modes of
spatial perception.

This thinking undermined questions of hierarchy
and value in art history.

Since all art participates equally in the laws of
historical determinism, there are no lesser
artists, no lesser arts, no lesser civilizations.
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Key Dates
Deutscher Werkbund
(German Association of Craftsmen)

1907, Establishment of the Werkbund in Munich

1910, Salon d’Automne, Paris
1914, Werkbund Exhibiiton, Cologne

1920, Lilly Reich becomes the first female Director
1924, Berlin exhibition

1927, Stuttgart exhibition (including the Weissenhof
Estate) 1929, Breslau exhibition

1938, Werkbund closed by the Nazis

1949, Reestablishment




Deutscher Werkbund
1907
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Hermann Muthesius
(1861-1927)
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German architect, author, diplomat

Promoted English Arts and Crafts within Germany
Large influence on German modernism in
architecture

Paved the way for the Bauhaus
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Hermann Muthesius,

Das Englische Haus
(1904)

THE
ENGLISH




Edward Schroder Prior, The Barn, Exmouth, England, 1896; as documented in Muthesius’ The English House




GROUND FLOOR FIRST FLOOR

CORRIDOR

: ﬁl s Left: William Morris and Phillip Webb, Red House,
- Bexleyheath Kent, 1851
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Right: Edward Schroder Prior, The Barn, Exmouth,

England, 1896; as documented in Muthesius’ The
English House




Aims of the Werkbund
Hermann Muthesius

To help form to recover its rights must be the fundamental task of our era; in particular it must
be the content of any work of artistic reform embarked upon today. The fortunate progress of
the arts and crafts movement, which has given new shape to the interior decoration of our
rooms, breathed fresh life into handicrafts and imparted fruitful inspiration to architecture, may
be regarded as only a minor prelude to what must come. For in spite of all we have achieved we
are still wading up to our knees in the brutalization of forms. If proof is needed, we have only to
observe the fact that our country is being covered daily and hourly with buildings of the most
inferior character, unworthy our age and calculated to speak to posterity all to eloquently of our
epoch’s lack of culture...The very fact that thousands and thousands of our people not merely
pass by this crime against form unperturbed, but as the employers of architects contribute to its
multiplication by choosing unsuitable advisers, is unmistakable proof of the abysmal condition of
our sense of form and hence of our artistic culture in general.



Heinrich Tessenow
German architect (1876-1950)

Professor

Urban planner

Active during Weimar Republic

Tessenow taught Third Reich architect Albert Speer in 1925 (after Speer had been rejected from Hans
Hans Poelzig's class for bad drawing technique).

Speer's memoirs describe Tessenow's personal, discursive, informal teaching style, and his preference
for architecture that expressed national culture and simplified forms.

He was known for the saying, "The simplest form is not always the best, but the best is always simple.”
Member of the Deutscher Werkbund



Heinrich Tessenow, The Hellerau Festspielhaus, Dresden, 1911 — Part of Hellerau Garden City
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Proscenium
arch

(in back of arch) (in front of arch)

Proscenium Theatre

Four types of stage

Proscenium arch
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2 A « stage and
auditorium are in a
single hall
J walls and ceiling
were covered with

transparent fabric
: with lights behind
e them to make the
whole room glow
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ceiling covered with
transparent fabric
with lights behind
them to make the
whole room glow
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Peter Behrens around 1913 in his office in Berlin

Peter Behrens
(1868-1940)

German architect and designer

Pioneer of marketing and current concept of
“branding”

A leader of architectural reform at the turn
of the century

One of 12 founders of German Werkbund
In 1907, AEG (Allgemeine Elektrizitdts-
Gesellschaft) retained Behrens as artistic
consultant.

He designed the entire corporate identity
Considered the first industrial designer in
history.
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Peter Behrens, Behrens House, 1901, front facade,
Netherlands?

Switzerland




] Peter Behrens, Behrens House, 1901, front
| facade, Darmstadt, Germany
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Peter Behrens House, Dmmg room, Darmstadt, 1901.
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Peter Behrens "Flying Lady" Desk Lamp, 1902



Deutscher Werkbund
Industrial Classicism

Modern Temple: The Factory
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Peter Behrens, AEG Turbine Factory, Berlin, 1909-10
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CRITICISMS

“Peter Behrens is led astray by the imperialistic power
consciousness of the prewar years and restrained by classical
influences, and he thinks to add a face to his turbine hall of the
AEG, an otherwise terse structure.” Ludwig Hilbersheimer

“He pastes over the expression of tension, which the hall creates,

with the rigidity of a repeatedly broken temple tympanon.”
Erich Mendelsohn
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Peter Behrens, AEG Turbine Factory Brochure, 1913
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Peter Behrens, AEG Table Fan, 1908

Peter Behrens, AEG Light Fitting, 1907




Peter Behrens, Electric Wall Clock, 1908



Peter Behrens, Electric Tea and Water Kettle for AEG, 1909



German Werkbund Yearbook 1913
Art in Industry and Trade

Henry van de Velde for Tropon, Window Display

B
INDUS




Peter Behrens, AEG Turbine Factory, Berlin, 1909-10

BEKLEIDUNG

=
=

. S _

CLADDING

1
al

)
.




Peter Behrens, AEG Turbine Factory, Berlin, 1909-10

BEKLEIDUNG

CLADDING

The glass fagade tells us symbolically of the
use of glass, as it hangs from the pediment
down to the foundation making the
pediment seem to equally float.

It is wrapped in symbolic cladding,
Bekleidung, that functions tectonically.

It tells us of new modes of construction.
More precisely, it tells us of a new way of
designing, managing, and organizing the
workplace.

Here the arts have truly become fully “life”
with the integration of art and artistic
approach into the space oflabor and
production.

This totality is what is meant in the term
“Bekleidung.”



Walter Gropius, a student of Behrens’, described Peter Behrens, AEG Turbine Factory, Berlin, 1909-10
the “new culture of the factory:”

In the bright, high-ceilinged rooms of the new
factories, the workers of the AEG must have
completely different feeling for their work and
their dignity as do those many industrial
workers who spend their working life in horrid
barracks and cheap makeshift structures...A

great mind is necessary...to give these buildings o &t (;; -', i
the architectural form they have. It took a eI g i 1] TEN hgl "_- .
) h"m‘ | Rt :

higher concept of labor; the leaders of AEG = L L

must have a monumental sense of industry, W -
they must feel themselves culturally responsible

and yield to a certain feeling of sovereignty.







ENTASIS AND REVERSE ENTASIS
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Walter Gropius, Faguswerk Shoe Last Factory, Alfeld-an-der-Lane, Germany, 1914




Walter Gropius, Faguswerk
hoe Last Factory, Alfeld-an-

Walter Gropius, a student of Behrens’, described S
der-Lane, Germany, 1914

the “new culture of the factory:”

In the bright, high-ceilinged rooms of the new
factories, the workers of the AEG must have
completely different feeling for their work and
their dignity as do those many industrial
workers who spend their working life in horrid
barracks and cheap makeshift structures...A
great mind is necessary...to give these buildings
the architectural form they have. It took a
higher concept of labor; the leaders of AEG
must have a monumental sense of industry,
they must feel themselves culturally responsible
and yield to a certain feeling of sovereignty.

Peter Behrens, AEG Turbine Factory, Berlin, 1909-10












ENTASIS AND REVERSE ENTASIS




Cologne Werkbund Exhibition, 1914

Empathy [Einfihlung] — Expressive Form
Versus
Type [Typisierung] — Standardization



Deutscher Werkbund — German Work Federation

Werkbund Exhibition Cologne, Germany, 1914
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A PLANDER-DEUTSCHEN-WERKBUND:

| AUSSTELIAING COLNIQH

1. Glashaus
2 Feuerwache
. Verwaltung  Partat
. Kiner Man
Verwehry Hatie
. Tee-Maus
7, Farbensched
. Ladensicafis
. Cale¢
. Aleller Haus
Krarkenhaus
[ Sachsen

. Das kolomale Maws 1

1 Haup'halle
Oyerrean

10 Festhaus

17. Bier-Resrauram

18 Wen Reslaurant

19, Maus der Frau

20, Bremen, Oldemburg
1r. Theater

11 Schwimmbecuen
21 Splelphatz

24 Temnisplaty

5. Fadrk und 80re
23, Lugen-Haun
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Walter Gropius and Adolf Meyer, Office and
Machinery Building, Cologne, 1914

A PLAN-DER-DEUTSCHEN-WERKBUND:
“|AUSSTELLUNG COLN1014
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Gropius tells us:

“In contemporary life, a higher idea of
modern labor...is everywhere evident. In place
of individual craft work, industrial
organization, centralization and the division of
labor has arrived. Palaces must be erected to
Labor which give the factory worker, the slave
of modern industry, not only light, air and
cleanliness, but which also let him sense
something of the dignity of the great common
idea which carried by the totality. Only then
can the individual, the personal, subordinate
itself to the impersonal idea without
sacrificing the joy in the common creation of
great, collective values which were previously




Bruno Taut, Glass House, Cologne, 1914
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A PLAN-DER-DEUTSCHENWERKBUND:
. JAUSSTELLUNG COLN1014

10 Festhaus
7. BierResrauramt
Wesn Reslaurant
Maus der Frau
. Bremen, Oldemburg
. Theater
7. Farbensches 11 Schwimmbecien
. Ladensteafls 21 Splelplatz
24. Temnisplate
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Bruno Taut, Die Stadtkrone, 1919

SITADTKRONE

1

BRUNO TAU

Z
”~
!

EDERICIIS VERLAG IN JENA

M
A

EUGEN D




Stadtkrone — “city crown”

Joseph Maria Olbrich, Secession
Building, Vienna, 1898
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Henry Van de Velde, Werkbund Exhibition Theatre, Cologne, 1914
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Empathy [Einfiihlung]
Expressive Form
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